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The wording and graphics are intentionally vague.
Care should be taken to maintain a consistency of interpretation within each performance.

The electronics react to extremes, dynamic and durational, and will adjust to the performer over the course of the performance.

The performance can begin with any page and proceed to any page.
Any page can be repeated at any time.

There are no limitations on time.



BEGIN SUDDENLY TR AVERSE
IN THE MARGIN PHYSICAL BOUNDARY

OVEMENT FAILURE

— —

FAST & CONTROLLED

ST D
WITH INDISTINGUISHABLE LLiD.
TONES




ENTER EXIT
UNNOTICED. UNNOTICED

SLOWLY REVEAL PRESENCE TO
AUDIENCE
(A FEW AT A TIME)
WITH SOFT SOUNDS THAT
BLEND WITH THE
ELECTRONICS AND
THE ENVIRONMENT

[N ALTISSIMO, EXCEED BOUNDS OF CONTROLLARLE PITCH

TIMBRE

E
FRAME ACOUSTICS

OU Q\L
N
. "LINE pepen©*
0)
£
% &



— - <>

N
\ 4 ON ASlNGLE P[TCH
S~

TONE QUALITY

SILENTLY
BUT
DEFINITIVELY

ROUNDED

—

1O
EXTREMES

RECEDE

ENVIRONMENT



INITIATE




DELINEATE
THE ONSET OF
TONE PRODUCTION
—

~

7/ ~
K RN

..USING BREATH SUPPORT S o

ERRATICALL
A TIMBR

CEASE

/’ DISTANCE YOURSELF
/ SUCH THAT THE ELEETRONICS ARE BARELY AUDIBLE
M &
..BY ANY MEANS RESPOND WITH A SOUND BARELY DISTINGUISHABLE

FROM THE ENVIRONMENT.



SUBSIDE

SILENCE

EXTERNAL SOUNDS...

...BARELY AUDIBLE...

..DIMINISHING

COMMENCE



