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Program Notes 
This single-movement work derives its title from the Snoqualmie Pass, a route 
through the Cascade Mountains in Washington. The opening alternates between the 
piano’s bold chords and the saxophone’s melodic declarations, material that is 
presented throughout. Just as a visitor to the Snoqualmie area experiences rugged 
mountains, powerful waterfalls, and serene valleys, the music travels through 
rigorous as well as tranquil passages. 

Snoqualmie Passages is dedicated to saxophonist Caroline Taylor, who premiered it at 
Ouachita Baptist University with pianist Lei Cai. 

Duration: ca. 7 minutes 

Performance notes 

Grace	notes	
precede	beat:	

	

Grace	notes		
begin	on	beat:	

	

About the Composer 
Patrick Houlihan’s music has been called “original and refreshing” (Speight 
Jenkins). Martin Bookspan wrote that he “treats his materials with imagination” and 
“displays a keen sensitivity to the [music’s] possibilities.” Some of Houlihan’s 
compositions have been inspired by special locations, such as At Milsons Point 
(Sydney) and Snoqualmie Passages (Cascade Mountains). In addition to music for 
concerts and recitals, his commissions include music for worship, and grants include 
support for electro-acoustic museum installations in collaboration with sculptor 
Wallace Mallette. 

Houlihan is a native of New Orleans and holds degrees from the University of 
Mississippi and Florida State University. He has received grants, commissions, and 
awards from the National Endowment for the Arts, Meet the Composer, the New 
Orleans Contemporary Arts Center, the Florida College Music Teachers 
Association, and other organizations. He has taught music theory, composition, 
electro-acoustic music, and music industry at Mississippi Valley State University and 
Ouachita Baptist University. 

Please inform the composer of any performances so he can file the information with 
BMI. Royalty payments from BMI to composers depend in part on reports of 
performances. Thank you in advance! Email to music@patrickhoulihan.com  
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*Performer’s choice: trill or resonance trill, or begin one type
of trill and change to the other.
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