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instrumentation

1 flute/piccolo 1 trombone 1 piano
1 oboe 1 tuba 1 violin
1 alto saxophone 1 percussion 1 cello

/idt o/ 'percuddion instruments

marimba (standard size: low-A to high-C), standard drum set (2 mounted tom-toms, floor tom-tom, 2 suspended cymbals),
tambourine (head down on stand), bongos or small, high-pitched timbales (on adjustable stand)

Per%)rmance rwfed:

The score is transposed. Grace notes occur before the beat. Glissandi begin promptly after a brief sustain and take up the most of the duration of the note. Cautionary
accidentals are generously used throughout. In the event of a question, assume that accidentals carry throughout the measure, but not across bar lines or octaves.

The following are all accelerando figures (on the left) or rallentando figures (on the right). A single number indicates the figure occupies one beat. If there is a ratio, the
duration of the figure is indicated after the colon.

{}} indicates a measure with no meter

Proyra,m note:

Bushwhacked! is not the musical equivalent of a late-night TV comedy bit or an Internet phenomenon of the same name involving creatively edited audio and video clips. In
fact, it is not even really about George Bush, nor does he have a starring role. Instead this composition is about me — or more specifically about my current state of outrage
and frustration. In other words, it is a work of musical therapy. Thanks in part to a lot of smart and funny people who apparently feel the same way, I have managed to
retain a sense of humor (which I hope will be obvious). I am also profoundly indebted to the venerable tradition of American blues artists (especially the late, great Ray
Charles and legions of musicians from the multicultural New Orleans tradition) who have demonstrated time and again that when you channel your outrage and frustration
into your music and share it with your audience, you may discover a way to dance all over your troubles ... at least for a while.

As a result of a national competition, this work was commissioned by the music honorary society, Pi Kappa Lambda, for a premiere performance on September 15th at
their 2006 national conference, held jointly with the national conference of the College Music Society in San Antonio, Texas.

aéaut tAZ com,ooder

Mark Phillips, Ohio University professor and Presidential Research Scholar (1999-2004), won the 1988 Barlow International Competition. His music has received hundreds
of performances throughout the US, and in Europe, South America, Japan, and China, including over 40 orchestra performances by groups such as the St. Louis Symphony
Orchestra, the Cleveland Orchestra, the Kansas City Symphony, the NHK Symphony Orchestra (Japan), the Ensemble Eclipse (China), Orquesta Sinfonica de Bahia Blanca
(Argentina), and the Icelandic Orchestra. His music has been recorded by Richard Stoltzman and the Warsaw Philharmonic Orchestra, the Baltic Philharmonic Chamber
Orchestra, the Lark Quartet, and several solo artists.
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quasi cadenza: play notes about as fast as possible with erratic spacing
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"cheerleader"

"chorus"

(optional)

FEMA "cheer"

(inspired by Ray Charles and the Raylettes)

a tempo (J =c. 160)
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4 fanimated
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FE MA FE MA FE MA FE- MA! Yell!
142 .
4 f animated
FE MA FE MA FE MA FE MA!

attacca subito (in tempo)
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a tempo ( & =c. 160)

Wild, angry, dissonant, free-form improvisation loosely based on a dimished scale; Do NOT worry about keeping in time (except for percussionist).

Conductor winds down improvisation with a molto rallentando

over 4 large beats. Cut-off should be dramatic, but largely
ignored by many players, Howver, at least some players

43
G.P.

(not in tempo)

202 should stop and all cymbal hits should cease. o)

13 4 4
o i > = +
\.j’ S 4 4

o)

213 4 4
= i > = :
\.j’ S 4 4

o)

213 4 4
G e » > = 5

\\.j’ S 4 4

202 o)

Fa—13 4 4
=g = > = 3

S 4 4
o)
o013 4 4
)= =i - - =
S A § A §
S © =+ 4
wood sticks . . L
percussion should keep something (especially cymbals) going in tempo! ~

202 ?

L > >>> > >>> > >>> > > F> ,«g&: : "

= | | | T4 » | - 4

Q (1 A | I T—g
| S f f { { i —— { { f f o f—— f { { { i —— { f f f —1rzf - - 1 14 §
f | | | | | | | | | | | | | | | | | | | no longer in tempo; lots of cymbals at first

2026 ~

713 4 4
y 4 - 4
M o 4 4
ANV ¥ A § A §
Dl 4 4

7 ~

12 4 4
- '3 yA yA
)39 <+ - 4
7 Q A4 A4
S 4 4

Note: Playing should continue to be fast, loud, and angry, Performers simply drop out individually.

Conductor should be tolerant of players with lots of "anger" to vent, who continue playing after the

end of the 4 slow beats — so long as the musical ideas are still compelling and interesting. Ideally,

members of the ensemble will decide among themselves when to proceed with the music.

202 .

013 4 4
O > > = 3
\.j’ S 4 4

o)
> 4 > - 4
A A
<4 <4

All performers converse
loudly among themselves.
(optional)
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"cheerleader"

"chorus"

(optional)

Nuclear "cheer"

(inspired by Ray Charles and the Raylettes)

a tempo (J =c. 160)

208
f animated

R A | A A AL S O S

nu clear nu clear nu clear nu - clear! Yell!

208
f animated

L A It S S (R B SRR KN SR N KIS 8 A

nu clear nu clear nu clear nu clear!

attacca subito (in tempo)
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Molto Allargando

G.P.

Free-form improvisation:
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fast, furious, dissonant, raucous, and extremely LOUD! (ca. 5"-7" duration)
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Conductor should give a large, but rhythmically ambiguous downbeat to m. 272, so the players will not be too synchronized as they begin the measure.
Large cues needed at end of trombone glissando, signaling subito 22 and beginning of the piano, solo as well as for the final cut-off.



Appendix: Ideas for the speaking & conversational bantering called for twice in the work.

First “conversation”

After the improvised ending of percussion cadenza, some or all of the following lines

may be spoken by the ensemble, with different folks saying different lines. The
percussion soloist can kick this off by starting to rant loudly (“Mission

serve as a cue for the rest of the ensemble as well as an “ice breaker.”

[T

Ideas for rants and bantering conversation: “ ” indicate Bush’s words
Did you hear that? Did you hear what he said? I can't believe he said that?

"Mission Accomplished" ?77?

Did he really just say "Bring 'em on!" ?? What kind of talk is that for a president!?!?

Toward the end of your ‘discussion’ the conversation should deal with New Orleans,

Katrina, and FEMA ... perhaps including the following lines.

I can't believe we have a President who thinks it's appropriate to call the head of
national government agency ‘Brownie’ on national TV. Or that he thinks being the a
Commissioner for the International Arabian Horses Association adequately prepares

someone for being the head of FEMA.

Did you hear that all those FEMA trailers had the same lock?
At this point someone should start leading the “FEMA Cheer.”

Some additional background (source: Time magazine)

It isn't easy picking George Bush's worst moment last week. Was it his first go at
addressing the crisis Wednesday, when he came across as cool to the point of
uncaring? Was it when he said that he didn't "think anybody expected" the New
Orleans levees to give way, though that very possibility had been forecast for years?

Was it when he arrived in Mobile, Ala., a full four days after the storm made landfall,

and praised his hapless Federal Emergency Management Agency (FEMA) director,
Michael D. Brown, whose disaster credentials seemed to consist of once being the
commissioner of the International Arabian Horse Association? "Brownie, you're
doing a heck of a job," said the President. Or was it that odd moment when he
promised to rebuild Mississippi Senator Trent Lott's house--a gesture that must have
sounded astonishingly tone-deaf to the homeless black citizens still trapped in the
postapocalyptic water world of New Orleans. "Out of the rubbles of Trent Lott's
house--he's lost his entire house," cracked Bush, "there's going to be a fantastic
house. And I'm looking forward to sitting on the porch."

These are by no means the only ideas and lines appropriate for discussion. Performers
are welcome to interject any phrase that is remotely "on topic." Performers may wish
to do some research (on the Internet or with other sources) to come up with their own
lines. The idea is that there should be several discussions or conversations going on
among the performers.

Second “‘conversation”

After the conductor’s ineffectual cut-off, as the chaotic group improvisation is winding
down, the banter/conversation could begin with those who have already stopped
playing addressing (kibitzing with) each other ... or directed towards those who are stili
playing — either encouraging them (egging them on) or cajoling them to stop ... or

... soothing and calming them down) ... so the music can continue.

More quotes:
“We can not let terrorist hold this nation hostile! .... 77?

“This Thursday, ticket counters and airplanes will fly out of Ronald Reagan Airport”

Toward the end, someone in the group should say something close to the following:

“I can’t believe he still insists on saying NU-CU-LAR ... the word is NUCLEAR!”

which is the cue for the beginning of the “Nuclear cheer”

NOTE: This line could be directed toward the audience by the person who will then
lead the 2nd “cheer” ... the “Nuclear cheer.”

Final note:

At the very end of the work you are welcome to indulge in another brief session of this
sort of ranting conversational/banter for a few seconds after the last cut-off, tapering o)
gradually. Try it both ways (with or without) and see which works best for you.

Final request:
I know for some it may be difficult, but please ...NO PROFANITY!





