swWarms of i ght 1A metal

For extended ran 9¢ orthestral bells and electronics

\>y )e(—(— herriott



swarms of li_ sht in metalis Composed for extrended ran ge orchestral bells (ylocleenspiel). borh +he bells and electronics parts are
notated sne s tave below +he sovndin g prew

the piece consists of four sections, separatred by brief pavses of approximately 10-1¢ seconds each. these sections Cointide With +he
sectional divisions in +he electronics. except for tWhe bE_Ji/\/\i/\J of section 4, Ftr(—o(w\t_( bQJiAs and ends With +he electronics each
Yime. the ¥imina 9s for each section are:

section 1: 0-2:10

seCtion T 1:20 -H:c0

section 3t C:04-6:40

section  approx. b:C0-410 (note Hhat electronits stary 20-30 seconds af+er performer)
these rimin 9s are not exact becase +he electronic sovnds Continve to fade Hrov sh +he section divisions and & _gain ot +he end. more
specific derails re gardin g performer and electronics interaction are included on +he score.

+he electronits Consist of o fixed steres recordin g made from orchestral bell samples. in performance, it is recemmended +hat +here
be & smooth balance berween +he (ive bells and +he electronic sovnds. for his reasen, it may be necessary o amplify +he bells.
addirienally, an en-sta 9e menitor may be necessary if it is difficuly for +he performer o heay.

performer may require a stopwatch for rehearsals, but it is net recemmended for vse in performance.

swWarms of I yht in metal Was Composed For percussionist +rever saint, for premiere ar pasic focvs day 2010: ecole 5y of percussion.
Thwanls to trevor for Welpin 9 +o record Fhe samples vsin 9 Wis Fabulevs set of bells.
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seCtion 1

dvration: 2:10

9esture repears 3-4 ¥imes, With chan 5in 9 duration for each repetition (see below for details). durations of +he individval notes in +he
sesture (ar a-c/ a-& Fremolos) are left vp to the Per{—ormer, followin 9 +he general shope indicared by proper tional spacin 9. (Fhege are
not Y-beatr whele notes.)

tremols speed may vory. player should listen +o and respond +o swells in ¥he electronics, borh for dyaamics and ¥remols speed. tremolo speed
Will sften moarch dynamitrintensity level but dees not have to. (see additisnal sv 9 gestions For each repetition of +he gesture below.)

electronic sounds fade in approximately five seconds aftrer skarin g performer should quietly eater anytime in vhese first five seconds.
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Wwoyd yara mallets lf;‘;
. 3-Yx
3 omit on Yx 9
- = = =0 ] 1x = €C-6¢ geconds, quietr and somewhat slow
f z T ) | Tx = 30-3¢ geconds, more intense
3x = 20-2¢ seconds, retreatin 9
§ o= M(’(Mf* (-'>1/< ﬁ/f b Yx Gf exists)= 16-20 seconds, Fadia 9 ovt
(Wariable) r‘l'"’”'l (’ 00k lemittin 9 Fhe a-¢ Yremols)
electyonics
o7 pitches fade in and ovt and do Aot eater immedintely (some don’t sovnd for nearly & miavte). pitches in

ot

pareathesis (Varied ¥vain 9s) appear Fhrov shovi-the sec tion.
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seC Yion ¢

dvration: 230, in five se yments of 1€ seconds each, separated by short pavses of 4-3 seconds.
dynomics: variable (see markin 9s belew electronics, Whith indicare geneval performer dyaamics for each se yment)

the gestvres below can be PC({’OYMCJ in any erder, With -4 sestures for each se gment. gestures may be repeate d, Finov sl ot
immedintely. gestures need not be performed in their eatirery, but must start from +he be ginnin 9. performer shovld pavse with +he
electronics at +he end of each se gment (does not have +o be exac+), cuttin g short o gesture if necessary. +hese gestures shovld not
be ?‘“YCJ as styict 178 aotes. instead, their duration shovld avera ge +o +he s?ecJ of L/ notes, but may Vory freely ia duradion from L/Le -
14 Aotres (and valves in berween).

J =H3-CL, melts rvbate  Word yara mallets plus one rvbber mallet for Wi gher pitches
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seC tion 3

duration: L3¢

Nereneads aye ProViJeJ Wit heut r\/\y*\’\/w\i(/ i/\JGQ/O\HoI\, but shevld be P(O\yeJ in ovdey. FE_Y(’OYME_( shovld Iroevp 2-C Aotes ¥o 9gerhey into Connected
Jestures, separated by pavses of 6-8 seconds. these gestures shovld arc, With a gentie ebb and flow, dynamically and ruyrhmically.
individval note duraticas are vp Yo the Per{—ormcr, With eact W note berween 1.0~ € seconds lon 9. Perf—ormcr shovld P(O\y most or all of +he Aoteg,
Jc‘,er\J.‘,\J on the sPeCJ of performance. performer can restarty from +he be ginnin g if +he cycle is C/GMP‘C‘\”CJ.

ward yara mallets plus sne rubber maller for Wi gher pirches
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electyonics

LIRS

A~
’(Ir:}!,.‘): pitches fade in and ovt and do ot enter immediately. pirches in pareathesis (Varied Fuain 9s) appear Hhrev shovt +he
T seC tion.
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seC¥ion Y

duration: 1:30 (duration of electronics 1:€0)
performer be sins £-10 seconds after +he end of section 3, enterin g before
electronics. gestures similar +o section L. performer ends With electrenics.
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add s ormJig/m!!y (3-Fx +otal)
6" wh e |-g“

4 hord yara mallets (aftey electronics entey) /#{: \r'“"‘ﬂ ’: Yx

v = o == 7 Y J| intve + 1x = 60-3¢ seconds, 1v.‘cHy
= t —e o—— f ; - Ix =20-3¢ geconds, quicler

\ - / 3x = 20-30 seconds, quicleer
Tr —— / Yx = 20-30 ge d ’ etreat:
-<P/MP (;{<> .;__/.: ) ‘ —_— = seConas, yervrea Ny
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%‘ﬁ:ﬁﬁ pirthes fade in and ovt and do not enter immedintely (some don'+ sovnd for nearly & miavte). pirches in pareathesis
LN

(Varied ¥vain 9s) appenr Fhrov ghovtihe sec tion.
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prooroam note:

in sWarms of I yht in metal, +he interaction berween performer and electronics is intrended ¥o mirror ¥he interdependence berween
different elements in an ecosystem. individval components of ecosystems may \>y Fhemselves seem simple, but +he inrer-relationships
berween rhem are hi ghly Complex and infinitely variable. in +he same Way, this piece focvses sn small, subtle sounds and minvie
variatisns in Fimbre, beth in +he percussion and +he electronics. +he relatisnships berween Hhese sounds reflect ovr ecols 9y, as small
CWan 9es in any part of Fhe piece affect rhe meanin 9 and si gaificance of ¥he orhers. swarms of I sht in metal Was Composed for
perevssionist trever saint as part of Wis c’\ICS‘\” Yo Commission and preseat fascinatina g modera literatvre for solo bells.

bio:
Jeft herriort is o composer and electronic performer Who vses recordia 9 and Computria 9 Fethaole 9y +o eahance and av gment +he
AnFUral sovnds of instruments, With a goal of Creatin 9 new and excitia g avral spaces.

his Worles howve been performed and commissioned by bass clarinetist michoel lowenstern, +he electronic hammer, dve east,
percussionist gre 9 beyer, clarinetist guide arbenelli, arraymusic, ¥he syracvse seciety for new music, members of +he +he kai ghts,
and contact contemporary music, and have been heard ar a aumber of differeat festivals and veaves in north america and abread. his
Worle Wag been s\lnnri’CJ by o mata Fegtival COMMISSIon, AR AMErILAA Composers Forvm Commission thurov oW +he 3C(oMe Composers
COMMISSIONIA 9 Pro 9ram, & Mc/km‘omf Fovndation Visitin 9 Compeser residency, and Fhe american music centrer Composers assistance
preoram. Jeff is curreatly an assetinte professer of Mmusic at +he vaiversity of Wistonsia at whitewatey. (Wirtpi//jeffherriott.coms)
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